Modernist Split

AN award-winning subdivide
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my Carroll, a former lawyer now studying architecture at
- ABMIT and working part time at MAKE Architecture Studio in
Kew, and her partner Tony Macvean, knew they were onto a winner
six months ago when, after a long period of searching, they found
a well cared for, double-brick Californian Bungalow untouched
since the early 1960s on an elevated 695-square-metre site with
established, productive gardens, and close to central High Street.

The pristine vintage kitchen, complete with narrow benches
miles from the tiny stove, was impractical by today's standards.
Ditto the minute bathroom, the dark, dog-legged interior and the
disconnected sunroom at the rear that squandered the home's
killer easterly views. But this was a solid place on which the couple
could make their mark judiciously, leaving intact as much of the
home's history as possible, “I'm quite nostalgic,” Amy says. “I place
i lot of value on the history and memory of a place or objects, |
suppose.”

Initially Amy and Tony considered a quick makeover of the
zitchen and bathroom prior to moving in with their young twins
Henry and Joe, now two, followed by a more substantial renovation
:ater on. But with low waste a high priority they settled for
something in between: minimal interventiom to maximum effect,
designed to reprogram the house within the existing envelope,
re-orient living spaces to capitalise on the light and views at the
cast-facing rear, and re-use materials wherevier possible,

“We bought the house in May, we settled 3(0 days later, we were
renovating the next day and ... designing as we went,” Amy says.
“We've done a lot more than we initially intemded, and we probably
Zon't need to do much more for a long time.”

With no planning permits required and a cllient doubling as a

designer and specifier who was available most days either on-site
or in the design office, the MAKE team of Amy, Director Mel Bright
and Senior Architect Bruce Rowe was able to complete the job in
less than four months. The key was demolishing and designing
simultaneously. Mel concedes it's far from the usual process but
adds that Amy isn't the average client, student or employee.

"Everything in the office is really a collaberation, and obviously
for this project Amy was more than a member of the team,” Mel
says. "She really drove a lot of the process but with the back-up of
Bruce and me, who have done it ... before.”

The truncated design and construction process required "very
fast work in the office,” Mel concedes. “We split it into two parts.
The plans were decided, the holes were punched out with a rough
idea of where the kitchen and bathrooms were going to be, and
then while they were happening we were finishing documenting
the joinery. Bruce did most of drawing work.” Amy sourced
materials, organised trades and made design decisions on the fly.
“There was a lot of thinking on our feet,” Amy recalls.

Amy's hands-on approach extended from deciding which period
features to retain to making a coat rack for the front entrance
featuring various salvaged coat hooks, including one from her
grandfather’s old work-shed in Footscray that she had carefully
kept since the age of five. One week was spent experimenting with
plasterers on a thin wash that would seal the freshly exposed brick
walls without losing their texture and character. Despite some
good-natured ribbing about her colleague's fastidious attention to
detail, Mel clearly admires Amy's commitment. “There was some
really careful demolition work ... and that sort of site involvement
was essential,” Mel says. -
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The front of the house was reprogrammed without structural
change. The original living room and adjoining dining room were
repurposed as an adult’s retreat and adjoining master bedroom
with a floating joinery unit designed to announce itself as a
recent insertion. Original Baltic pine floors were stained to tone
down their yellow hue and waxed to retain as much as possible of
their texture and grain.

In a second bedroom, currently shared by Joe and Henry, a
joinery unit was made from old plastic crates and timber recycled
from the home's original linen press, which was sacrificed to make
way for a large new central bathroom that Amy and Mel describe
as "moody” and "calming”. It's a long, narrow space inspired in
part by Japanese bathhouses. It features lots of natural light,
an exposed brick feature wall, floating timber cabinetry, in-
built seating, a hinged light designed by Amy to swing out from
above a long mirrored cabinet, and exquisite ceramic finishes
including dark, elegant rectangular wall tiles made in Japan and a
handcrafted pendant light created by Bruce as a prototype design
for his side-line in ceramics. "We always treat bathrooms as a
special space and bathing as a ritual,” says Amy.

Outside, a dilapidated, asbestos-ridden bungalow with nearby
laundry and toilet was rebuilt to serve as a flexible space that
functions as a study and guest quarters. Internally, at the rear
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of the house, an old bedroom and corner toilet were removed, as
were the walls to the narrow sunroom that spanned the width

of the property. This effectively created a generous, light-filled
space for living areas, into which were built a corner sitting room,
a spacious central kitchen and a dining area that straddles the
kitchen and the old sunroom.

It's a compact, striking space that feels big, bold and
spectacularly light thanks to its elevated position and lovely
vistas over the garden and beyond, but it's deliberately odd too.
Determined to retain the layers of history embedded in the
house, Amy elected to retain an assortment of original details,
from the position of light fittings to an old doorway linking what
was once sunroom and storeroom, and an awkward corner in the
kitchen into which Amy has wall-mounted part of the original
timber cabinetry.

She admits her meticulous, traditional German builder, Jan
Knecht, was initially appalled by some of her decisions. "When
| told him that | wanted to put the kitchen shelves up with
exposed brackets he was horrified,” Amy recalls. "And when |
said the pantry will be made with plastic bread crates he thought
s crazy.” But once he understood her mission to minimise
waste and celebrate signs of the home's rich past, he embraced it
wholeheartedly. “Now he thinks it's all great,” Amy says. 0







